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Sana's model of prose has inspired several imita-tions* but few have'.succeeded-.-to any considerable extent- One such imitation is the Tilakamanjari. The wodc is named after the heroine whose love, for forms the theme of the romance. The is taken«. from,the legendary lore of the Jains*! author has also >compo$ed a short poem in 50 stanzas known as Rishabha panchasika in praise of Ris-habba4evai a Jain saint. The author Dhanapala cleanly acknowledges his debt to Sana whose style and method; he adopts without any brilliant success in the attempt. T%j9:poets to whom Dhanapala pays homage in the j           prefatory stanzas of his book include, besides other
I           ancient   poets,   Bana,  Bhavabhuti and   Rajasekhara.
*            He enjoyed the patronage of King  Vakpati  of Dhara
and must therefore be assigned to the latter part of the 10th century A. D.      ' -
• ,, _.-•-•'  •'             Vadibbasimha                  ' :^    :   ^ ^
Gactyachiii^tamani   written by Vadibhasimha who was also called Odayadeva is another example of the impossible effort at imitating the  KadambarL   The I          atuthor was a Jain monk and the work deals with||ie
|          legend of Jivaka or Jivandhara, a popular character
4          of Jain mythology.   The date of the work is uncertain;,
'          but it is considered highly probable that he .wrote in
I          the 12th century A. D.
|          :      Agastya or Vidyanatha, the author of Balabharata
about 1320 „ A. D.f - a  prose  work the stof y of eight princes. ij            '*$|^                                                           like
